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of flower fades

before another even opens up; the
rden was mostly white a few
7 weeks ago but now it is mostly
pink and yellow. Like our grow-
ing children, our gardens never
stay one way for very long
And like class pictures of chil-
dren, photos of our gardens are
one-moment-in-time images that
can't adequately convey the sub-
A photo might
w clever you were to
nt orange daylilies
where they could mingle with the
bold purple bee balm, but it rarely
seems able to speak of the way the
garden feels, the sentiment that
washes over a visitor to the space,
the unique angles and views that
xist here and nowhere else.
When Megan Williamson
enters a garden, she is preternat-
urally attuned to all of those ele-
ments, and she then spends a few
days attempting to capture them
on canvas. A Chicago-grown
landscape painter with years
behind her spent painting the
countryside in Iraly, on L
Island and elsewhere, she has in
more recent years turned her
attention to smaller landscapes,
private Chicago-area gardens that

are singular expressions of one

person’s  collaboration with

plants.
“Whether I'm painting a hill

town in Italy ora garden in Chica-

e
€ 10 see how

man has atfected the landscape

and nature keeps pushing up
through it—how they have kind
of created each other.” Her in-laws
live in northern Wisconsin, sur-
rounded by thousands of acres of
genuinely wild nature in a nation-
al forest area, but that doesn't

speak to her; she doesn’t paint

there. It's just nature, without the
other half, humanity.
Megan would
garden, but don't th
an outright gard
someone who will come in and
frame your in total
realistic recall. Instead, she’s an
impressionistic aitist, work-
ing directly from the real thing
but turning out a painting whose
lines and composition recall the
garden rather than capturing it in

asnapshot. “I'm not going toillus-

says. ‘1 't get into a pos
where they say, Twant the gazeb
in the center, and can you put the

daffodils in, too?

" The gardener
and I meet together on the
vas.”

While the gardener might
think a particular tableau of flowz
. shrubs and a pond wou
an ideal picture, Meg!

ce of subjects fo!

herself. “I'm not interested in th
she says. “I have a friend
who tells me all the plant names,
but I don't care. I care about the

bigger architecture.” In

FINE ART ISN'T JU
THE PRIVILEGE OF
MUSEUMS,

...it's yours, toO

AnamArt Gallery specializes
in belping you select

original fine art.

Our consulting services include:

| Complimentary visits
to your home or office

| Professional installation

| Encouraging your vision

| Helping identify your preferences




